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Vazené divacky, vazeni divaci, mili festivalovi hosté a hostky, draha loutkarska komunito, pratelé,
srdec¢né vas vitam na puljubilejnim 15. roéniku mezinarodniho festivalu loutkového divadla
Spectaculo Interesse!

Ceka nas pét intenzivnich festivalovych dnfl, béhem nichZ zhlédneme pétadvacet soutéznich
predstaveni z jedenacti zemi svéta, ctyrikrat se spolecné zamyslime nad vyvojem loutkového
divadla v ramci festivalovych diskusi a také si zatan¢ime na nékolika koncertech... Program je to
vskutku nabity.

Hlavni dramaturgickou linkou letoSniho ro€niku je rekapitulace toho nejzajimavéjSiho a nejinova-
tivnéjSiho, co se v loutkarském svété za posledni dvé sezény urodilo. Snazili jsme se zachytit ty
nejcerstveéjsi trendy, nicméné nechybéji tu ani legendy svétového formatu. Pfedstavi se zvucna
mezinarodni jména, pfedni statutarni loutkova divadla i nové vyrazné objevy.

Novinkou letoSniho roéniku je samostatna soutézni sekce pro studenty a cerstvé absolventy
evropskych uméleckych Skol — dramaturgicka linie, ktera dava prostor nastupujici generaci
tvlrcl a nabizi pohled do budoucnosti loutkového divadla.

Neoficialnim tématem festivalu je pak prostupnost — prostupnost forem, jazyku a pFistuput. Cely
program je koncipovan tak, aby byl co nejvice otevreny a jazykové bezbariérovy: pfedstaveni jsou
titulkovana, diskuse tlumocené. Véfime, Ze se nam spoleéné podafi vytvofit Zivou, otevienou
festivalovou obec, kde bude dochazet k vyméné inspiraci, kontaktt i radosti z tvorby.

Preji vdam obohacujici a radostny festivalovy ¢as!

Jakub Maksymov
umeélecky reditel festivalu Spectaculo Interesse

Dear audience members, dear festival guests, dear puppetry community, dear friends,

It is my heartfelt pleasure to welcome you to the semi-jubilee 15th edition of the international
puppet theatre festival Spectaculo Interesse!

We have five intense festival days ahead of us, during which we will witness twenty-five competi-
tion performances from eleven countries across the globe, engage in four discussions reflecting
on the evolution of puppet theatre, and even dance together at several concerts... It is truly a packed
program.

The main curatorial thread of this year’s edition is a recap of the most intriguing and innovative
works that have emerged in the puppetry world over the past two seasons. We have strived to
capture the freshest trends, while also featuring legends of global renown. You can look forward to
prominent international names, leading municipal puppet theatres, as well as bold new discove-
ries.

A novelty of this year’s edition is a separate competition section

dedicated to students and recent graduates of European art

schools — a curatorial line that gives space to the emerging

generation of creators and offers a glimpse into the future

of puppet theatre.

The unofficial theme of the festival is permeability —

the permeability of forms, languages, and approaches.

The entire program is designed to be as open and

language-accessible as possible: performances are

subtitled, discussions are interpreted. We believe that

together we can create a vibrant, open festival commu-

nity where inspiration, connections, and the sheer joy

of creation are freely exchanged.

I wish you an enriching and joyful festival experience!

Jakub Maksymov
Artistic Director of the Spectaculo Interesse Festival



Vazeni a mili navs§tévnici Mezinarodniho loutkafského festivalu Spectaculo Interesse!

Festival, ktery uz po patnacté proménuje Ostravu v kfizovatku svétového loutkarstvi, i letos
nabidne to nejzajimavé;jsi z tvorby domacich i zahrani¢nich souboril. Opét se mizeme tésit na
mimoradné inscenace loutkového a alternativniho divadla, na nové pfistupy, vyrazné rezijni vize
i tradicni formy ve zcela novém svétle.

Dramaturgie letoSniho rocniku nese dilezity apel — otevirat prostor pro dialog, porozuméni,
sdileni a setkavani. To se netyka jen jeviste, ale i hledisté. Festival zve ke kazdodennim diskuznim
obédum, kde se mohou potkat umélcii divaci — tedy ti, kdo tvofi, a ti, kdo naslouchaji, vnimaji a reaguiji.
Pravé v tomto otevieném prostoru vznikaji nové impulzy, myslenky a porozumeéni. A loutkové
divadlo je pro takovy dialog jako stvorené.

Peji festivalu inspirativni roénik a vSem u&inkujicim i navstévnikim hluboké zazitky v kouzelném
svéteé loutek.

Mgr. Martin Baxa
ministr kultury CR

Dear Visitors of the International Puppet Festival Spectaculo Interesse,

The festival, which for the fifteenth time transforms Ostrava into a crossroads of global puppetry,
will once again offer the most exciting productions from both domestic and international ensem-
bles. We can look forward to exceptional puppet and experimental theatre performances, new
approaches, striking directorial visions, and traditional forms seen in an entirely new light.

The dramaturgy of this year’s edition carries an important message — to open space for dialogue,
understanding, sharing, and meeting. This applies not only to the stage but also to the audience.
The festival invites everyone to daily discussion lunches, where artists and spectators — those
who create and those who listen, perceive, and respond — can come together. It is precisely in this
open space that new impulses, ideas, and understanding emerge. Puppet theatre is perfectly
suited for such dialogue.

I wish the festival an inspiring edition and all performers and visitors profound experiences in the
magical world of puppets.

Mgr. Martin Baxa
Minister of Culture of the Czech Republic



Mili pratelé divadla, toho loutkového pak zvlaste,

festival Spectaculo Interesse vstupuje do 15. roéniku své existence. S jistou nadsazkou by se tak
dalo fici, Ze si vyslouzil narok na povyseni do stavu mladistvych a zisk obcanského priikazu. Jednim
dechem bych nicméné musela dodat, Ze se jedna o ,teenagera”, ktery je na svij vék neobvykle
zraly a vyspély. Dikazy pro takové tvrzeni nemusime dlouho hledat. Patfi mezi né obliba ze strany
publika, hojna Gcast skvélych ceskych i zahranicnich interpretli a pochvalna slova, jichzZ se festi-
valu dostava v ciziné i tuzemsku.

Mladistvé Spectaculo Interesse tak ma cely Zivot pfed sebou a zaroven poziva respektu i uznani.
To je vice nez zdafila kombinace.

Autor loutkovych her a protfely principal Frantisek Cech kdysi prohlasil, Ze ,Fe¢ loutky zasahne
dusi ditéte hloubéji nez fec jeho vlastni matky.” Festivalu Spectaculo Interesse bych tedy prala,
aby tuto predstavu naplhoval kazdym vystoupenim ve svém rdmci. Radost a Gizas pak pociti nejen
déti, ale i dospéli.

Ing. Lucie Barankova Vilamova, Ph.D.
nameéstkyné primatora mésta Ostravy

Dear friends of theatre, and of puppet theatre in particular,

The Spectaculo Interesse festival is entering the 15th edition of its existence. With a touch of
exaggeration, one could say it has now earned the right to be promoted to the rank of a “youth”
and receive its ID card. Yet in the same breath, | must add that this is a “teenager” who is unusually
mature and accomplished for its age. We need not look far for evidence to support such a
claim: the festival enjoys great popularity with audiences, attracts numerous outstanding Czech
and international performers, and receives words of praise both abroad and at home.

Thus, the youthful Spectaculo Interesse has its entire life ahead of it while already commanding
respect and recognition. That is a more than successful combination.

The puppet playwright and seasoned theatre director FrantiSek Cech once said that “the voice of
a puppet reaches the soul of a child more deeply than the voice of its own mother.” My wish for
Spectaculo Interesse is that it fulfills this vision with every performance it hosts. For then, not only
children but adults too will feel joy and wonder.

Ing. Lucie Barankova Vilamova, Ph.D.
Deputy Mayor of the City of Ostrava



Vazeni a mili pFiznivci loutkového divadla,

mam velkou radost, Ze se Ostrava opét na chvili proméni v mésto fantazie. Loutkové divadlo
vhimam jako jedineény svét — vytvarny, hluboky, ptivabné hravé détsky i neéekané dospély. Neni
to jen zanr, ale prostor pro tvirci odvahu. Festival Spectaculo Interesse ten prostor otevira doko-
fan — pro odborniky i studenty uméleckych Skol, pro divadelni nadSence i Sirokou verejnost,
zkratka pro vSechny, kdo divadlo miluji. Pravé pro né se to kouzlo na jevisti tvofi.

Vazim si toho, Ze Divadlo loutek Ostrava znovu a znovu vytvari platformu, ktera ozivuje kulturni
déni ve mésté i v celém kraji. Za to mu patfi obrovské podékovani.

Tésim se, az s vami usednu do hledisté. A necham se pfekvapit tim, ¢im vS§im dnes loutka muze
byt.

Ing. Peter Harvanek
¢len Rady Moravskoslezského kraje pro kulturu

Dear audience members, dear festival guests, dear puppetry community, dear friends,

Iam truly delighted that Ostrava will once again transform, even if just for a while, into a city of imagi-
nation. | see puppet theatre as a unique world — artistic, profound, charmingly playful in a childlike
way, yet unexpectedly mature. It is not merely a genre but a space for creative courage. The Specta-
culo Interesse festival opens this space wide — for professionals and students of art schools,
theatre enthusiasts, and the general public alike; simply for everyone who loves theatre. It is for
them that this magic is created on stage.

I deeply appreciate that the Ostrava Puppet Theatre continues to build a platform that breathes
life into the cultural scene of the city and the entire region. For this, it deserves our heartfelt
thanks.

I look forward to joining you in the audience. And to being surprised by all the ways a puppet can
speak to us today.

Ing. Peter Harvanek
Member of the Moravian-Silesian Regional Council for Culture
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LES ARTSDITS|FR ()

Straka, ktera kraka | La pie qui dit

directed by Gabriel Drouet, Théo Nicolaud

external director Stella Cohen Hadria, Estelle Coquin
sound Estelle Coquin

set design Jean Métégnier, Nico Gotro, Morgane Defaix
light design Emma Atkinson

performer, script Lucie Catsu

Ctvrtek 2. fijna | Thursday, October 2 9:00|10:30|19:00

eng (srozumitelné bez znalosti jazyka)




Mala filozoficka pohadka o smyslu Zivota

Anusku ceka dlouha cesta. A aby ji cesta Iépe ubihala, zacne si zpivat pisni¢ku, kterou ji
naucila jeji babicka. Jenomze ve Velikém lese neni vyznacena Zadna cesta... Co kdyz
zabloudi? Ma se vydat tudy, nebo tamtudy? Za kazdym stromem ji m(ze ¢ekat pFekvapeni!
A co kdyz zabloudi? Ma smysl se vracet? Ma litovat, ze si zvolila pravé tuhle stezku, a ne
jinou? Anuska jde dal, krok za krokem... Ani si nev§imne, Ze zatimco §la, stihla zestarnout.

Uskupeni Les Arts Dits pod vedenim Lucie Catsu hleda viastni cestu uméleckého propojo-
vani divadelnich prvki, soustfedénych kolem uméni vypravéni: ,Zveme divaky, aby
nahlédli malou Skvirkou k nam, vloZili do ni ruku, nohu, nebo celé télo. Kazdeé predstaveni
umoZzriuje skute¢nym a smyslenym svétiim se znovu spojit — s jemnosti, vasni nebo smy-
slnosti.”

A little philosophical fairy tale about the meaning of life

Anushka has a long journey ahead of her. And to make the time pass more pleasantly, she
starts singing a song her grandmother once taught her. But in the Great Forest, no path
is marked... What if she gets lost? Should she go this way, or that way? Every tree might
be hiding a surprise! And what if she does get lost? Does it make sense to turn back?
Should she regret choosing this trail and not another? Anushka keeps going, step by
step... without even noticing that as she walks, she is growing older.

Under the direction of Lucie Catsu, the ensemble Les Arts Dits is searching for its own
path of artistic blending, bringing together elements of theatre with a focus on the art of
storytelling: ,We invite the audience to peek through a little crack into our world, to slip in
a hand, a foot, or even their entire body. Each performance allows real and imagined
worlds to reconnect — with delicacy, passion, or sensuality.”



L'ATELIER DE L'INVERTEUR |CH ©

Carpet diem

author Antoine Zivelonghi
directed by Philipp Bog&, Nina Pigné
performers Antoine Zivelonghi, Jean Charmillot

Ctvrtek 2. fijna | Thursday, October 2 17:00 @

15+ |E| eng + cze titulky




Solo klaunsky vystup o jednom koberci

Performer, prostor a koberec. V tomhle vesmiru je mozné objevit samotny zakladni prin-
cip loutkového divadla. Jeden obycejny koberec se tu mize stat performerovi partnerem,
Zivou entitou, s niz vede dialog. Ale i soucasti jeho téla. Stejné tak se mizZe zpatky zménit
v prosty pfedmét bez znamek Zivota. Napéti, které mezi sebou performer a koberec tvofi,
otevira prostor pro divakovu imaginaci. Toto pfedstaveni se obejde témér beze sloy,
protoze se zde s divakem mluvi pfedevSim pohybem. Kazdé gesto je pak mala nabidka pro
divaka, kazdy pohyb je pozvankou k zamysleni.

Nazev Svycarského souboru L'Atelier de I'inventeur je slovni hfickou kombinujici slova
Jinvention” (vynalez) a ,aventure” (dobrodruZstvi). Soubor pracuje laboratorni formou:
experimentuje s rozmanitymi vyrazovymi prostredky, propojuje improvizaci, pohyb, obraz,
psaniiprdci s objekty. Performer a tviirce Antoine Zivelonghi tak spole¢né se svym tymem
hleda nove formy vyjadreni a posouva hranice vlastniho divadelniho jazyka.

A solo clown act about a single carpet

Performer, space, and a carpet. In this
universe, one can discover the very
fundamental principle of puppet theat-
re. A simple carpet can become the
performer's partner, a living entity with
which they engage in dialogue. It can
also become an extension of their body.
And just as easily, it can transform back
into an ordinary, lifeless object. The
tension created between the performer
and the carpet opens up a space for the
audience’s imagination. This perfor-
mance unfolds with almost no words, as
the primary language spoken here is
that of movement. Every gesture beco-
mes a small offering to the viewer; every
movement, an invitation to reflect.

The name of the Swiss company L'Atelier
de l'inventeur is a wordplay combining
“invention” and “aventure” (adventure).
The ensemble works in a laboratory-like
format: experimenting with diverse
means of expression, blending impro-
visation, movement, visual imagery,
writing, and object manipulation.
Performer and creator Antoine Zivelon-
ghi, together with his team, seeks new
forms of expression and pushes the
boundaries of his own theatrical langu-
age.



AKHE | exRU w @

Diktatura | Dictature

directed by AKHE

performers Maxim Isajev, Pavel Semcenko, Nik Khamov
light design Alexandr Kurganskij

sound Denis Antonov

organizational support Vadim Gololobov, Maria Tavapova

Ctvrtek 2. fijna | Thursday, October 2 21:00 DOV BrickHouse

15+ 70' beze slov | non-verbal




Naléhavy performativni manifest piny vody a pény

Diktatura uméni! — Zadny diktator nezna jeji tajemstvi. Ale tady miizeme najit alespor jeji
naznaky: spoustu vody, litry pény do koupele, obrovskou dfevénou konstrukci pfipomina-
jici pentagram a pulzujici hudebni samply rodici Uzasny novy svét. Tvrdé ofechy neni
potfeba rozlousknout; misto toho rozbijme jejich odpor! Hofici zidle misto planych proje-
vl, ustup od pfehnanych pozadavk( misto krvavych tribunald a [éciva hlina misto slib
spasy. Megalomanie, zbésily pohyb a snaha ukojit nové bohy virtualniho svéta Cistou,
nechranénou smyslnosti.

Soubor AKHE zaloZili v roce 1989 Maksim Isajev, Pavel Semcenko a Vadim Vasilijev. Hned
od zacatku se profilovali jako interdisciplinarni tvirci osvobozeni od styli a forem. Plsobili
v divadle, filmu i vytvarnem umeéni. Od roku 1996 zacal byt soubor AKHE povazovan za
divadelni kolektiv a pravidelné zacal byt zvan na festivaly v Rusku i zahranici. Soubor
nahrazuje tradiéni divadelni vypravéni logikou obrazi a fyzikalnimi zakony. Clenové spolu-
pracuji i s dalSimi divadly a nezavislymi umélci, zaroven pracuji jako vytvarnici a scénogra-
fové. Od vypuknuti valky na Ukrajiné v roce 2022 soubor tvofi v exilu: ,AKHE vzniklo v pod-
zemi a bude pokracovat v exilu. Stop valce! AKHE navzdy! Smrt tyranim! Svoboda kulture!”

An urgent performative manifesto filled with water and foam

The Dictatorship of Art! — No dictator knows its secret. But here, we can at least glimpse
its traces: gallons of water, litres of bubble bath foam, a huge wooden structure resemb-
ling a pentagram, and pulsating music samples giving birth to a magnificent new world.
Hard nuts don't need to be cracked; instead, let's shatter their resistance! Burning chairs
instead of empty speeches, retreating from excessive demands instead of bloody
tribunals, and healing clay instead of promises of salvation. Megalomania, frenzied
movement, and the urge to satisfy the new gods of the virtual world with pure, unprotec-
ted sensuality.

The AKHE group was founded in 1989 by Maksim Isayev, Pavel Semchenko, and Vadim
Vasiliev. From the very beginning, they established themselves as interdisciplinary crea-
tors, free from stylistic or formal constraints. They worked across theatre, film, and visual
arts. Since 1996, AKHE has been recognized as a theatre collective and has been regularly
invited to festivals in Russia and abroad. The group replaces traditional theatrical storyte-
lling with the logic of images and physical laws. Its members also collaborate with other
theatres and independent artists, while working as visual artists and scenographers.
Since the outbreak of the war in Ukraine in 2022, AKHE has been creating in exile: ,AKHE
was born underground and will continue in exile. Stop the war! AKHE forever! Death to
tyrants! Freedom for culture!”



MALE DIVADLO (JIHOCESKE DIVADLO) | CZ & @

GaGa

directed by Stépan Gajdo$

dramaturgy David KoStak

set design Alzbéta Kranich Uhlikova

music Matéj Strunc

performers EliSka Mesfin Bouskova, Dana Ibragimova, Terezie Jelinkova,
Denisa Mar§an Posekana, Ondrej Béhan, Vlastimil Zwak
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Nevyzpytatelna cesta plastovych kachniéek do v§ech koutti svéta

Co se vlastné stalo tenkrat, kdyz roku 1992 smetla silna boure jeden z prepravnich
kontejnert do Tichého oceanu? Pry tam bylo pfes 28 tisic gumovych kachnicek. Alespon
tak se to psalo. Nékteré z nich dopluly na Havaj a nékteré az na Aljasku. Nebo do Australie?
Gumové kachnicky nebyly jenom trosecénikem na Sirém mofi, ale také odpadem, ktery se
kvlli havarii nakladni lodé dostal do oceanu.

Malé divadlo funguje v Ceskych Budéjovicich od roku 1949. 0d roku 2004 je vedle inohry,
opery a baletu Ctvrtou scénou Jihoceského divadla. Zaméruje se na tvorbu pro déti a mladeé
publikum strednich a vysokych Skol. V soucasné dobé je uméleckym Séfem Malého divadla
David Kostak. Od Fijna 2023 je kmenovym reZisérem Malého divadia v Ceskych Budéjovi-
cich Stépan Gajdos.

The unpredictable journey of plastic ducks to every corner of the world

What actually happened back then, in 1992, when a powerful storm swept a shipping
container into the Pacific Ocean? They say it contained over 28,000 rubber ducks. At
least, that's what was written. Some of them supposedly reached Hawaii, some even
Alaska. Or was it Australia? The rubber ducks were not only castaways adrift on the open
sea but also debris that entered the ocean due to a cargo ship accident.

Malé divadlo [The Little Theatre) has been operating in Ceské Budéjovice since 1949. Since
2004, it has been the fourth stage of the South Bohemian Theatre alongside drama,
opera, and ballet. It focuses on productions for children and young audiences from secon-
dary schools and universities. The current artistic director of Malé divadlo is David Kostak.
Since October 2023, Stépan Gajdos has been the resident director of Malé divadlo in Ceské
Budejovice.



TEATRO GIOCO VITA|IT () @

0 krok dal | One Step More

directed by Valeria Sacco

author Suzy Lee, Marco Ferro, Valeria Sacco
set design Nicoletta Garioni, Valeria Sacco
music Paolo Codognola

choreography Alice Conti, Andrea Coppone
costumes Erilu Ghidotti

light design Anna Adorno
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Poeticky pfibéh v Zanru pohybového a stinového divadla

0 kousek dal je pfibéh o necekaném setkani. VSechno zacne velkym ramusem a porad-
nym leknutim. ,Co se to déje? Pro¢ se cely dim otfasa? Snazi se nékdo dostat dovnitf?”
premysli Anna, kdyz ji tésné pfed usnutim vyrusi hluk z druhé strany zdi. A praveé tato
zvlastni udalost — dira ve zdi, ktera vznikne Uplnou ndhodou — ji odhali néco nec¢ekaného.
Hned za sténou jejiho pokoje totiz Zije nékdo jiny.

Teatro Gioco Vita patfi k pfednim italskym soubortim zabyvajicim se stinovym divadlem.
Dlouhodobeé spolupracuje s vyznamnymi loutkovymi i opernimi scénami a ve své tvorbé
otevira nové pohledy na divadlo pro déti. Jejich inscenace se predstavily divakiim po celém
svété — od USA pres Brazilii, Mexiko a Kanadu aZ po Japonsko, Cinu, Izrael, Tchaj-wan,
Turecko i celou Evropu.

A poetic story in the genre of physical and shadow theatre

Just a little further on, there's a story about an unexpected encounter. It all begins with
aloud crash and a real scare. “What's going on? Why is the whole house shaking? Is some-
one trying to get in?” wonders Anna, as the noise from the other side of the wall startles
her just before she falls asleep. And this strange event—a hole in the wall created purely
by accident—reveals something entirely unexpected. Because right behind her bedroom
wall, someone else is living.

Teatro Gioco Vita is one of Italy’s leading companies specializing in shadow theatre. They
have long collaborated with renowned puppet and opera stages and continue to open new
perspectives on theatre for children. Their productions have been presented to audiences
around the world—from the USA to Brazil, Mexico, and Canada, to Japan, China, Israel,
Taiwan, Turkey, and across Europe.




KUKARACHA | GR := @
Nude

directed by, dramaturgy, performer, set design Stella Mangana
puppets Stella Mangana, Stathis Markopoulos
music Alexis Chatziioannou
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Loutkova drobni¢ka o tom, jak nas pfitomnost druhého muize proménit

.KdyZ jsem se podivala pozorné, vidéla jsem. Vidéla jsem télo bojujici o dech. Vidéla jsem
télo snazici se postavit. Vidéla jsem ¢lovéka stojiciho, usilujiciho o chizi. Vidéla jsem
¢lovéka jdouciho. Vidéla jsem Clovéka jdouciho, samotného, ve méstech samotného, v lesich
samotného. Vidéla jsem c¢lovéka spiciho. Vidéla jsem clovéka tfesouciho se strachem.
Vidéla jsem ¢lovéka kficiciho. Vidéla jsem zdi. Vidéla jsem zrcadla. Vidéla jsem druhého
clovéka. Vidéla jsem more. Vidéla jsem mésic. Vidéla jsem. Vidéla jsem den. Vidéla jsem
noc. Vidéla jsem CLOVEKA”

Jsme nahé bytosti pfed ocima pfirody, naSe existence je kfehka jako nitka, ale vzdy se
muiZeme promeénit a uniknout.

Stella Mangana vystudovala magistersky program dramaturgie a performance na Univer-
zité v Aténdch. Plsobi jako herecka, rezisérka, autorka, scénografka a loutkarka. Vytvorila
a rezirovala nékolik inscenaci véetné loutkového predstaveni Nude (2023). Absolvovala
také kurzy herectvi, fyzického divadla, scénografie a loutkoherectvi v Londyné.

A delicate puppet miniature about how the presence of another can transform us

“When | looked closely, | saw. | saw a body fighting for breath. | saw a body trying to stand.
| saw a person standing, striving to walk. | saw a person walking. | saw a person walking,
alone, alone in cities, alone in forests. | saw a person sleeping. | saw a person trembling
with fear. | saw a person screaming. | saw walls. | saw mirrors. | saw another person. | saw
the sea. | saw the moon. | saw. | saw the day. | saw the night. | saw a HUMAN.”

We are naked beings under the eyes of nature, our existence is as fragile as a thread, but
we can always transform and escape.

Stella Mangana holds a Master's degree in Dramaturgy and Performance from the Univer-
sity of Athens. She works as an actress, director, writer, scenographer, and puppeteer. She
has created and directed several productions, including the puppet show Nude (2023). She
has also completed courses in acting, physical theatre, scenography, and puppetry in
London.




ODIVO | SK w» @

Kosmos | Cosmos

directed by Maria Danadova, Monika Kovacova
set design Ivana Mackova

music Matej Haasz

costumes Bet Moth

technical collaboration Jakub PiSek

light and sound design Milan Slama
performers Maria Danadova, Filip Hajduk
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Prvni kroky v divadelnim vesmiru pro malé kosmonautky, kosmonauty a jejich nejblizsi

Objevte s ndmi nepoznané sveéty. Pfistavame na neznamé planeté. Dva vyzkumnici nasla-
puji najeji povrch a zkoumaiji vlastnosti kosmickych objektd. Soustfedéné, zvédaveé. Skrze
dotyk a Zonglovani poznavaiji kolobéh jev(, svét v neustalém pohybu.

Odivo je nezavislé divadelni uskupeni, které vzniklo v roce 2014. Klicovymi osobnostmi
uskupeni jsou Monika Kovacovad a Maria Danadovd. Kromé plsobeni na nezdvislé scéné
spolupracuji také s kamennymi divadly. Ve spoluprdci s tvirci z riznych uméleckych obort
vytvdri inovativni autorské a loutkové projekty pro vSechny vékové kategorie. Divadelni
jazyk Odiva je zalozen na interakci jevisStnich slozek: propracovaneé vizudlni strance, origi-
nalni praci s loutkou, vyuZziti prvkl pohybového divadia, Zivé hudbé a performanci.

First steps into the theatre universe for young astronauts, cosmonaut girls and boys,
and their loved ones

Discover unexplored worlds with us. We are landing on an unknown planet. Two resear-
chers step onto its surface, carefully examining the properties of cosmic objects. With
focus and curiosity, they explore the cycle of phenomena, a world in constant motion,
through touch and juggling.

Odivo is an independent theatre collective founded in 2014. The core members of the
group are Monika Kovacova and Maria Danadova. In addition to their work on the indepen-
dent scene, they also collaborate with established repertory theatres. Together with
artists from various disciplines, they create innovative original and puppet projects for
audiences of all ages. Odivo’s theatrical language is based on the interaction of stage
elements: sophisticated visual design, original puppet work, elements of physical theatre,
live music, and performance.



PROJETS DE L'OMBRE | CA (+) @

A as Animal

directed by, set design, choreography Marie-Pascale Bélanger
music Rodrigo Rojas

light design Julie Charette

performers Elinor Fueter, Marika Karlsson, Marie-Pascale Bélanger

Patek 3. Fijna | Friday, October 3 21:30 El
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Filozoficka performance s pohlcujici vizualni atmosférou

Netradicni zvifeci performance je volné inspirovana prednaskami filozofa Gillese Deleuze.
Prostfednictvim jazyka filozofie a symboliky zkouma témata snti a metamorfozy. Mezi
clovékem a zvifetem, mezi vysokymi podpatky a pozménénymi hlasy je divak ponofen do
surrealistického svéta evokujicino kreslené filmy. Tato poeticka bajka nabizi jedineény
pohled na plynuti ¢asu, na zakladni rozpory lidstva a na kfehkost a pomijivost vlastni
identity.

Divadelniinscenace A as Animal vznikla pod vedenim francouzskeé loutkoherecky, choreo-
grafky a vytvarné umélkyné Marie-Pascale Bélanger. Ve svych dilech si zamérné vypijcu-
je vizudlni estetiku z komiks( a dadaistického i surrealistického hnuti a rada vytvari dila,
ktera vyzaruji hravého ducha, kde se hranice mezi realitou a fantazii stiraji. Fascinovana
vztahem mezi lidskym télem a hmotou, vnima manipulaci s objekty a loutkami jako
choreografie mikropohyb( a snazi se mezi nimi vytvorit dialog.

A philosophical performance with an immersive visual atmosphere

An unconventional animal performance loosely inspired by the lectures of philosopher
Gilles Deleuze. Through the language of philosophy and symbolism, it explores themes of
dreams and metamorphosis. Between human and animal, high heels and altered voices,
the audience is immersed in a surreal world reminiscent of animated films. This poetic
fable offers a unique perspective on the passage of time, the fundamental contradictions
of humanity, and the fragility and transience of identity.

The theatrical production A as Animal was created under the direction of French puppe-
teer, choreographer, and visual artist Marie-Pascale Bélanger. In her works, she delibera-
tely borrows the visual aesthetics of comics and the Dadaist and Surrealist movements,
delighting in creating pieces that radiate a playful spirit where the boundaries between
reality and fantasy blur. Fascinated by the relationship between the human body and
matter, she views manipulation of objects and puppets as choreography of micro-move-
ments and strives to create a dialogue between them.



BRATISLAVSKE BABKOVE DIVADLO | SK @

Hugiiv svét | Hugo’s World

directed by, script Jifi Adamek Austerlitz

translation, dramaturgy Peter Galdik

dramaturgical cooperation Petra Zichova

set design, objects Veronika Svobodova

sound design, music Michal Cab

light design Jan Komarek

performers Michal Adam, Frederika KaSiarova, Rébert Laurinec, Margaréta Nosalova, René
Sorad, Lukas Tandara, lvana Lechmanova
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Komorni hudebné-loutkova inscenace o snéni pro nejmensi déti

Hugo se neztratil, Hugo se zatoulal.

Je mu pét a vykracuje si po svété, navzdory tomu se nepohnul z mista.

Svét patfi Hugovi a v Hugovi je svét.

Netusi, netusi, kde se co pfihodi, ale urcité se néco bude dit. Jednou zabo¢i doprava
a najde radost, pozdgji doleva a objevi strach, chvili jen tak znudéné stoji na misté, a potom
na jedné noze rozzlobené skace dozadu, dopfedu, tam a zpét. Pojdte se toulat spolu
s Hugem a poznejte, jaké je to jezdit na motorce, pro¢ se mu nelibi vojaci a jaci jsou starsi
brachové, znudéné zaby, africti sloni ¢i nepfedvidatelné liSky.

Hugo neplanuje a zaziva. Hugo nehleda a nachazi.

Zazijte s Hugem ,ted a tady” v kontaktni inscenaci plné plivabnych zvukd a loutek, kde je
vSechno na dosah ruky. Véetné mimozemstan(!

Babkoveé divadlo Bratislava je divadelni instituce, ktera své divaky nejen bavi, provokuje
a inspiruje, ale prostfednictvim divadelnich a uméleckych prostfedkl jim umozriuje
duchovni rist a zvySuje divacké kulturné-spolecenské povédomi. Souc¢asnym reditelem
divadla je Jan Brti$ a od roku 2017 je uméleckou Séfkou divadla rezisérka a pedagozka Katarina
Aulitisova.

A small-scale musical and puppet performance about dreaming for the very young
children

Hugo didn't get lost, Hugo simply wandered off.

He is five years old and strides through the world, yet he hasn’t moved from his place.
The world belongs to Hugo, and within Hugo is the world.

He doesn’t know, doesn’'t know what will happen, but something certainly will. Someti-
mes he turns right and finds joy, later left and discovers fear, stands bored for a while,
then angrily hops on one leg backward, forward, here and there. Come wander along with
Hugo and discover what it's like to ride a motorcycle, why he doesn’t like soldiers, and
what older brothers, bored frogs, African elephants, and unpredictable foxes are like.
Hugo doesn't plan; he experiences. Hugo doesn’t search, he finds.

Experience the ,here and now” with Hugo in a tactile performance full of charming
sounds and puppets, where everything is within arm'’s reach. Including aliens!

Babkoveé divadlo Bratislava is a theatre institution that not only entertains, provokes, and
inspires its audience, but also enables spiritual growth and enhances cultural and social
awareness through theatrical and artistic means. The current director is Jan Brtis, and
since 2017, director and educator Katarina Aulitisova has served as a theatre’s artistic
director.



DIVADLO ALFA PLZEN | CZ & @

Putovani dobrého Hanse Bohma Evropou
| The Journey of the Good Hans Bohm
through Europe

directed by Tomsa Legierski

dramaturgy Petra Kosova

set design Karel Czech

music Daniel Camsky

performers Daniel Horecny, Josef Jelinek, Radka Maskova, Kristyna Frankova,
Robert Kroupar, Lenka Lupinkova, Martina J. Hartmannova, Tomas Jere$
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Ne-hrdina z malého ¢eského mésta se prodira valeénou Evropou

Doma mluvi Hans Béhm francouzsky, némecky a ¢esky, protoze rodice i sluzky pochazeji
z rliznych jazykovych prostfedi. Ale na tabofe, kam rad jezdi, mu Fikaji, Ze nejlepsi jsou
Némci a ostatni jsou podfadni. A ma tam nejlepSi kamarady, hlavné Karla. Dokonce spolu
hraji v kapele! Mladistvy sudetsky ,Svejk” musi najednou do valky a v hlavé ma pofadny
maglajz. Jenze doba je neuprosna — musi se rozhodovat ted hned. A jeho rozhodnuti
mohou znamenat zivot nebo smrt pro néj i pro lidi, které potkava. JeStéze umi jazyky!
Hlavné ¢estinu! Takovy nesvétovy jazyk a mize pomoci uniknout o vlasek zajeti a smrti...

Divadlo Alfa Plzen se zameéruje na tvorbu pro déti i dospélé. Je znamé svou kvalitni insce-
nacni praci, kterad kombinuje tradicni loutkarstvi s modernimi divadelnimi postupy. Sou-
casnym reditelem je Jakub Hora, ktery se podili na rozvaoji divadla a jeho mezinarodnich
aktivitach. V poslednich letech se Divadlo Alfa pravidelné Gc¢astni vyznamnych mezina-
rodnich festival(, napfiklad v Dansku, USA, Belgii, Bulharsku, Slovinsku, Turecku, Némecku,
Egypté a Hongkongu. Divadlo Alfa také porada prestizni festival Skupova Plzen, ktery se
kona jako bienale a predstavuje to nejlepSi z ¢eského loutkového divadia.

A non-hero from a small Czech town struggles his way through war-torn Europe

At home, Hans Bohm speaks French, German, and Czech because his parents and
servants come from different linguistic backgrounds. But at the camp he likes to visit,
they say Germans are the best and the others are inferior. And he has his best friends
there, especially Karel. They even play together in a band! The young Sudeten “Svejk”
suddenly has to go to war, and his mind is a total mess. But the times are ruthless — he
must decide right now. And his decisions can mean life or death for him and the people he
meets. Luckily, he knows languages! Especially Czech! Such an unsophisticated language,
yet it might help him narrowly escape capture and death...

Divadlo Alfa Plzen focuses on creating theatre for both children and adults. It is known for
its high-quality productions that combine traditional puppetry with modern theatrical
technigues. The current director is Jakub Hora, who contributes to the theatre’s develop-
ment and its international activities. In recent years, Divadlo Alfa regularly participates in
major international festivals in Denmark, the USA, Belgium, Bulgaria, Slovenia, Turkey,
Germany, Egypt, and Hong Kong. Divadlo Alfa also organizes the prestigious Skupova Plzen
festival, held biennially, showcasing the best of Czech puppet theatre.
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directed by Hop Signor
technic Evgenia Tsichlia
performer Thanos Sioris
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Co se stane, kdyz budeme pinit jen rozkazy?

Modra barva je barvou uniforem. A kolem muz( v uniformach koluje Fada vtipQ. Urcité
néjaké znate... A tyhle vtipy vychazeji ze stereotypll. Humor spojeny s policejnim prostfe-
dim je vychozim bodem inscenace. Stereotypy o muzich v uniformach, ktefi plni jen
rozkazy a nepremysleji. Vyplini rozkaz za kazdou cenu? Zdanlivé humorna podivana si
klade pomérné zasadni otazky: Co z ¢lovéka muizZe vybudovat svét plny fadu a systému?

Uskupeni Hop Signor zalozZilo duo feckych tvirct Evgenia Tsichlia a Thanaos Sioris. Evgenia
a Thanos tvofi dynamicky autorsky tandem, ktery svym minimalistickym poetickym
pristupem, tichym herectvim a jemnou animaci zaujal na Fadé evropskych festivali. Dlou-
hodobé se venuji objektovému divadlu a loutky se pro né staly poetickou a symbolickou
cestou ke sdileni pribéhd. Na mezindrodnich loutkafskych festivalech nasbirali Fadu
ocenéni za lyricky pFistup, animaci, scénografii i herecky projev.

What happens if we only follow orders?

The color blue is the color of uniforms. And there are plenty of jokes circulating about
men in uniform. You probably know some... These jokes stem from stereotypes. Humor
related to the police environment is the starting point of the performance. Stereotypes
about men in uniform who just follow orders and don’t think. Will they carry out orders at
any cost? This seemingly humorous show raises quite fundamental questions: What can
build a world full of order and system out of a person?

The group Hop Signor was founded by the Greek duo Evgenia Tsichlia and Thanos Sioris.
Evgenia and Thanos form a dynamic creative tandem whose minimalist poetic approach,
quiet acting, and delicate animation have captivated audiences at numerous European
festivals. They have long been dedicated to object theatre, and puppets have become for
them a poetic and symbolic way to share stories. They have collected numerous awards at
international puppet festivals for their lyrical approach, animation, scenography, and
acting performance.




LUTKOVNO GLEDALISCE LJUBLJANA | SI & @

Mysak Julian | A Mouse Called Julian

directed by Asja Kahrimanovi¢

author Joe Todd-Stanton

dramaturgy Benjamin Zajc

set design Jure Engelsberger, Katarina Planinc

music Zajtrk (Sven Horvat, Laura Krajnc)

performers GasSper Malnar, Zala Ana §tig|ic, Ajda Toman

Sobota 4. fijna | Saturday, October 4 16:30
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O sile pratelstvi mezi kofisti a lovcem

Mys§ak Julian travi své dny radéji o samoté nez ve spolecnosti svych sousedt. Neni divu,
vzdyt se ho porad nékdo snazi snist! Shodou okolnosti vSak jednoho dne do jeho doupéte
spadne liSka. A tak se zrodi jedno necekané pratelstvi mezi dvéma naprosto odliSnymi
zvifaty! Inscenace beze slov vypravi o vyznamu tolerance, vzajemného poznavani, pratel-
stvi a pfekonavani strachu. Jako sv{j rezijni debut ji nastudovala ¢lenka souboru LGL,
ocenovana loutkarka Asja Kahrimanovic.

Lutkovno gledalisce Ljubljana [LGL] je hlavni slovinské loutkoveé divadlo, které uvadi lout-
kova i ¢inoherni predstaveni pro déti, mladez i dospélé. Jeho hlavni cilovou skupinou jsou
deti a mladi lide. Divadlo spravuje pét stalych a nekolik menSich prilezitostnych scén. Na
téchto scéndch, které dohromady pojmou pfiblizné tisic divakd, kazdoro¢né uvadi okolo
deseti premiér.

About the power of friendship between prey and predator

Mouse Julian prefers to spend his days alone rather than in the company of his
neighbours. No wonder — someone is always trying to eat him! By chance, one day a fox
falls into his burrow. And so begins an unexpected friendship between two completely
different animals! This wordless performance tells a story about tolerance, mutual unde-
rstanding, friendship, and overcoming fear. It is the directorial debut of LGL ensemble
member and acclaimed puppeteer Asja Kahrimanovic.

Lutkovno gledalisce Ljubljana (LGL) is the main Slovenian puppet theatre presenting both
puppet and drama performances for children, youth, and adults. Its primary audience is
children and young people. The theatre operates five permanent and several smaller
occasional stages, which together can accommaodate around one thousand spectators
and present about ten premieres each year.



DIVADLO LOUTEK OSTRAVA | CZ & @

Pilot a Maly princ
| The Pilot and the Little Prince

directed by Jakub Maksymov

author Petr Sis, Antoine de Saint-Exupéry, Jakub Maksymov
dramaturgy Jakub Maksymov, Tereza Agelova

set design Olga Ziebinska

music Lazar Novkov

performers Karel Rzicka, Jakub Georgiev, Ivo Martak/Ales Petric,
Lenka Macharackova, Tomas Rossi, Martin Stépanda
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Dobrodruzna obraziva biografie pilota a spisovatele Antoina de Saint-Exupéryho

Divadelni adaptace grafického romanu Petra Sise — autora metaforického Zivotopisu
legendarniho dobrodruha a literarniho autora Antoina de Saint-Exupéryho. Jeho détstvi
a sny, prace pro leteckou postu, mise béhem druhé svétové valky i osudovy posledni let
nad Stfedozemnim morem...

Pribéh pilota, ktery si rad cetl i psal v kokpitu svého letadla. Inscenace o pfekonavani
zemské tiZe a posouvani hranic toho, ¢eho je ¢lovék sam schopen dosahnout. Zazijte
s Antoinem de Saint-Exupérym pocatky letectvi. Obdobi, kdy méla letadla rlizné podivu-
hodné tvary a kdy se obrovské vzdalenosti mezi kontinenty zacaly pomalu zkracovat.

Divadilo loutek Ostrava je profesionalni scénou pro déti a mladez. Na repertodru ma insce-
nace pro divaky vSech vekovych kategoriich — od batolecich predstaveni pro nejmensi
divaky od pdl roku az pro dramaturgickou linii pro dospivajici a dospélé. DLO nabizi také
umelecko-vzdélavaci programy — seminare a dilny pro zaky i pedagogy. V leté se zde
kazdoro¢né kona prehlidka Pimprléto a kazdy lichy rok divadlo porada mezinarodni
loutkarsky festival Spectaculo Interesse. Soucasnou reditelkou Divadla loutek Ostrava je
Alena Puncocharova a uméleckym séfem Jakub Maksymov.

An adventurous visual biography of the pilot and writer Antoine de Saint-Exupéry

A theatrical adaptation of the graphic novel by Petr Sis — the author of the metaphorical
biography of the legendary adventurer and literary author Antoine de Saint-Exupéry. His
childhood and dreams, work for the airmail service, missions during World War I, and the
fateful last flight over the Mediterranean...

The story of a pilot who loved to read and write in the cockpit of his plane. A performance
about overcoming earthly gravity and pushing the limits of what a human being can
achieve. Experience with Antoine de Saint-Exupéry the beginnings of aviation — a time
when airplanes had various curious shapes and when vast distances between continents
began to slowly shorten.

Divadlo loutek Ostrava is a professional theatre for children and youth. Its repertoire
includes productions for audiences of all ages — from toddler performances for the very
youngest viewers starting at six months, to dramaturgical lines for adolescents and
adults. DLO also offers artistic-educational programs — seminars and workshops for
students and teachers. Every summer it hosts the Pimprléto festival, and every odd year
the theatre organizes the international puppetry festival Spectaculo Interesse. The
current director of Divadlo loutek Ostrava is Alena Puncocharova and the artistic director
is Jakub Maksymov.



NAIVNi DIVADLO LIBEREC | CZ & @

Cerveny balonek | The Red Balloon

author Albert Lamorisse, Vit Pefina a kol.

directed by Michaela Homolova

dramaturgy Vit Pefina

set design Berta Doubkova

music Filip Homola

performers Veronika Khomova, Jakub Miiller, Pavel Pfeifer, Petr Stépanek
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0 pratelstvi malého chlapce a kouzelného baldnku

Pfibéh — inspirovany stejnojmennym francouzskym filmem Alberta Lamorisse — o malém
chlapci a jeho balénku, ktery nejenze umi létat, kam si zamane, ale pfedevS§im dokaze
opétovat hochovo pratelstvi. Ubrani ale chlapec svého nafukovaciho kamarada pred
nechapavymi dospélymi i partou détskych raubifd z ulice? Komorni poeticka inscenace
pro nejmensi déti témér beze slov.

Naivni divadlo Liberec je profesionalni ¢eské divadlo zamerené na loutkové a alternativni
inscenace pro deti i dospelé. Je znamé svou originalni tvorbou, ktera kombinuje tradicni
i moderni divadelni techniky a ¢asto se dotyka aktualnich témat, jako jsou napriklad
ekologie nebo lidskeé vztahy. Divadlo se angazuje v edukaci a podporuje mladeé talenty
prostrednictvim workshop( a projektd pro Skolni skupiny. Sou¢asné vedeni Naivniho diva-
dla Liberec ma na starosti Feditelka Katerfina Pavld, kterd tuto funkci vykondva od ledna
2021 spolu s uméleckou Séfkou Michaelou Homolovou.

About the friendship between a little boy and a magical balloon

The story — inspired by the French film of the same name by Albert Lamorisse — is about
a little boy and his balloon, which not only can fly wherever it wishes but above all is able
to reciprocate the boy’s friendship. But will the boy protect his inflatable friend from
uncomprehending adults and a gang of street kids? A small-scale poetic production for
the very youngest children, almost without words.

Naivni divadlo Liberec is a professional Czech theatre focused on puppet and alternative
performances for children and adults. It is known for its original work combining traditio-
nal and modern theatrical techniques and often addressing current topics such as ecolo-
gy and human relationships. The theatre is involved in education and supports young
talents through workshops and projects for school groups. Since January 2021, Naivni
divadlo Liberec has been led by director Katefina Pavl( together with artistic director
Michaela Homolova.



CIE GARE CENTRALE | BE () @

Baby Macbeth

directed by, dramaturgy, performer Agnés Limbos
compositions and piano accompaniment Joachim Caffonnette
dramaturgical support Sabine Durand

light design Jean-Jacques Deneumoustier

set design Sophie Carlier

construction Alexandre Herman

costumes Frangoise Colpé
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Batolarium inspirované tragédiemi, komediemi a svétem Shakespeara

»Déti, kdo z vas by chtél korunu?” Agnes Limbos rozziva mezi batolaty a rodici zakladni
situace nékterych Shakespearovych komedii i tragédii s lehkosti a humorem. Zatimco
dospéli rozpoznaji shakespearovské intriky, déti, stale neposkvrnéné vSemi klisé, se
ponofi do pfedstaveni, které je zaroven vypravéci, zabavné, poetické i hudebni. Urcité
nebudou chybét uryvky z Romea a Julie, Macbetha, Snu noci svatojanské, Krale Leara...

Divadelni uskupeni Cie Gare Centrale zaloZila v roce 1984 Agnes Limbos — jedna z mezina-
rodné nejuzndvanéjsich performerek na poli divadla objektd. Hraje k radosti détského i
dospélého publika. VSestranna klaunka, herecka a loutkarka Agnes Limbos se objevila na
divaky svym humorem i dojemnaosti. Kromé vlastni tvorby porada workshopy objektového
divadla a spolupracuje na mezindarodnich projektech s rdiznymi uméleckymi institucemi.

A toddler play inspired by the tragedies, comedies, and world of Shakespeare

“Children, who among you would like a crown?” Agnes Limbos brings to life basic scenes
from some of Shakespeare's comedies and tragedies among toddlers and their parents
with ease and humour. While adults recognize Shakespearean intrigues, children—still
untouched by clichés—immerse themselves in a performance that is at once narrative,
entertaining, poetic, and musical. Excerpts from Romeo and Juliet, Macbeth, A Midsu-
mmer Night's Dream, King Lear, and more are sure to be included.

The theatre company Cie Gare Centrale was founded in 1984 by Agnes Limbos—one of the
most internationally acclaimed performers in the field of object theatre. She delights both
children and adult audiences. The versatile clown, actress, and puppeteer Agnes Limbos
has appeared at the most prestigious festivals across Europe and North America. Her
one-woman shows enchant audiences with their humour and emotional depth. Besides
creating her own works, she leads object theatre workshops and collaborates on interna-
tional projects with various artistic institutions.



SLOVENSKO LJUDSKO GLEDALISCE CELJE | SI &» @

Raj | Paradise

directed by Mateo Spiazzi

dramaturgy Tatjana Doma

set design Primoz Mihevc

costumes Dajana Ljubicic

masks Alessandra Faienza

sound Mitja Svener

light design Gregor PocivalSek

performers Zan Brelih Hatuni¢, David Ceh, Masa Groselj, Lucija Harum,
AljoSa Koltak, Rastko Krosl, Urban Kuntari¢, Manca Ogorevc, Lucka Pockaj,
Tanja PotocCnik, Branko ZavrSan
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Horkosladka komedie mezi Zivotem a smrti

Paradise je hofka komedie odehravajici se v jednom slovinském domové dlchodcd.
Pomoci masek a fyzického divadla zkouméa témata stafi, samoty a lidské dlstojnosti.
Inscenace vychazi z autentickych vzpominek obyvatel a sklada z nich mozaiku pfibéhd.
Paradise ale neni sentimentalni — osciluje mezi melancholii, absurditou a katarznim
smichem. Rezisér Spiazzi zde hojné vyuziva postupll komedie dell’arte. Masky mu umoz-
nuji kombinovat zanr grotesky s néznou atmosférou. Paradise pfipoming, ze i na samém
konci Zivota je zde misto pro smich, krasu i pro to ucinit rozhodnuti. A vjemném podtextu
se dotyka i zavazné otazky, zda ma cloveék pravo ukon¢it vlastni utrpeni.

Slovensko ljudsko gledalisce Celje je profesionalni divadlo s vlastnim hereckym ansam-
blem a uméleckym i technickym tymem. Dnes na jejich prknech pravidelné plsobi Fada
prednich divadelnich tvircd, rezisért a hercd. Divadlo ma dvé scény a kazdoro¢né uvede
aZ sedm novych inscenaci. Divadlo béhem sezdny navstivi az 60 000 divakd. Hlavnim
poslanim souboru je tvorit soucasné divadlo nejvysSi umeéleckeé trovné.

A bittersweet comedy between life and death

Paradise is a bitter comedy set in a Slovenian retirement home. Using masks and physical
theatre, it explores themes of aging, loneliness, and human dignity. The production is
based on authentic memories of the residents, weaving them into a mosaic of stories.
However, Paradise is not sentimental — it oscillates between melancholy, absurdity, and
cathartic laughter. Director Spiazzi extensively employs commedia dell’arte techniques.
The masks allow him to combine grotesque elements with a tender atmosphere. Paradise
reminds us that even at life’s end, there is room for laughter, beauty, and the power to
make decisions. Beneath its subtle subtext, it also touches on the profound question of
whether a person has the right to end their own suffering.

Slovensko ljudsko gledalisce Celje is a professional theatre with its own ensemble of
actors as well as artistic and technical teams. Today, many leading theatre creators,
directors, and actors regularly work on its stages. The theatre has two venues and premie-
res up to seven new productions annually. During the season, it welcomes up to 60,000
spectators. Its main mission is to create contemporary theatre of the highest artistic
standard.



DOMINIK MIGAC, MARTA HERMANNOVA, JAN PICHLER | CZ & @

Soudruzky s krouzky | Loops & Hoops

directed by, set design, author Dominik Migac
dramaturgy Marta Hermannova
performers Dominik Miga¢, Marta Hermannova, Jan Pichler

BezprostFfedné po pFedstaveni probéhne kratka beseda s tvirci inscenace.
A short talk with the creators will follow right after the performance.
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Loutkova inscenace o Spartakiadé, nekoneénu a zivoté v CSSR

JJ1ady Ziji naSe narody, tady se rodi naSe déti, tady jsme doma — tady naSe socialisticka
spolecnost, vedena Komunistickou stranou, moudre Fidi vSechny naSe kroky!” Lidské
Zivoty se rozmélnily. Inscenace nevypravi zivot zadné existujici osobnosti, ale pFibéh
jedné Zzeny z mnoha. Inscenace pojima normalizaci jako donekonecéna se opakujici rutinu,
jako neprestavajici cyklus ran, dopoledni, odpoledni, vecerd, dni, tydnt a mésica. Jako
nikdy nekoncici masovou udalost, kterd vrcholi celostatni Spartakiddou na prazském
Strahoveé.

Dominik Migac je vytvarnik, multimedialista a loutkar. Zaméruje se na vytvareni divadel-
nich mikrosvétl a ve své tvorbé Casto pracuje s technologiemi a multimédii, které se
stavaji esencialni soucasti dila. Jeho projekty jsou konceptualni, minimalistické a tematic-
ky se casto obraceji do druhé poloviny 20. stoleti.

A puppet performance about the Spartakiad, infinity, and life in the Czechoslovak
Socialist Republic

“Here our nations live, here our children are born, here is our home — here our socialist
society, led by the Communist Party, wisely directs all our steps!” Human lives have been
fragmented. The performance does not tell the life story of any specific person, but the
story of one woman among many. It portrays normalization as an endlessly repeating
routine, an unceasing cycle of blows—marnings, afternoons, evenings, days, weeks, and
months. Like a never-ending mass event culminating in the nationwide Spartakiad at
Prague’s Strahov.

Dominik Migac is a visual artist, multimedia creator, and puppeteer. He focuses on crea-
ting theatrical microsystems and often works with technology and multimedia, which
become an essential part of his work. His projects are conceptual, minimalist, and
frequently reflect themes from the second half of the 20th century.




ANNINA MOSIMANN & FERNANDO MUNIZAGA |CH © @

Mycelium

directed by, concept, performer Annina Mosimann
sound design Fernando Munizaga

artistic support, outside eye Nicole Mossoux
artistic collaboration Raquel Mutzenberg-Andrade
light Lukas Schneider

mentor Julika Mayer
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Propletena sit tél, zvuku, impulzi a reakci

Mycelium jako spojeni, propojeni a nekoncici hmota. Inscenace je inspirovana mikrobio-
logii, pohadkami a obrazy téla. Pfedstaveni zkouma hranice mezi organismy i mezi ¢loveé-
kem a materialem. Performerka se prostfednictvim kvasového tésta, objektl a elektroni-
ky napojuje na komplexni zvukovy systém, v némz télo, hlas a hmota vzajemné komuni-
kuji. Zvukové transduktory umisténé v hledisti a mikrofony na scéné vytvareji prostorovy
dialog, v némz neni jasné, kdo Fidi a kdo je veden. Otazky télesnosti, identity a hranic se
rozplyvaji v hmoté, pohybu a rezonanci.

Annina Mosimann (*1991, Bern] je loutkarka, performerka a vytvarna umélkyne. Studova-
la vytvarné umeni v Lucernu a soucasné loutkarstvi na Hudebni a divadelni univerzité ve
Stuttgartu, kde v roce 2021 ziskala bakalafsky titul. Pisobi jako nezavisla umélkyné ve
vlastnich projektech i v divadelnich spolupracich ve Svycarsku, Némecku a Francii. Jako
tvirkyné se pohybuje na pomezi divadla, vytvarného uméni a experimentalni hudby. Ve své
tvorbe zkouma sny, nevédomi a vztah mezi télem, objektem a obrazem.

An intertwined network of bodies, sounds, impulses, and reactions

Mycelium as connection, interconnection, and endless matter. The performance is inspi-
red by microbiology, fairy tales, and bodily imagery. It explores the boundaries between
organisms, as well as between humans and materials. Through sourdough, objects, and
electronics, the performer connects to a complex sound system in which body, voice,
and matter communicate with each other. Sound transducers placed in the audience and
microphones on stage create a spatial dialogue where it is unclear who is leading and who
is being led. Questions of corporeality, identity, and boundaries dissolve into matter,
movement, and resonance.

Annina Mosimann (*1991, Bern] is a puppeteer, performer, and visual artist. She studied
Fine Arts in Lucerne and Contemporary Puppetry at the State University of Music and
Performing Arts in Stuttgart, where she received her Bachelor’s degree in 2021. She works
as an independent artist on her own projects as well as in theatrical collaborations in
Switzerland, Germany, and France. As a creator, she moves at the intersection of theatre,
visual arts, and experimental music. In her work, she explores dreams, the unconscious,
and the relationship between body, object, and image.



DIVADLO DRAK HRADEC KRALOVE | CZ & @

Proména | The Metamorphosis

script Tomas Jarkovsky, Jakub Vasicek

author Franz Kafka

directed by Jakub VasSicek

set design Karel Czech

music Daniel Camsky

dramaturgy Tomas Jarkovsky, EliSka Houserova

performers Edita Dohnalkova Valasek, Simon Dohnalek, Dominik Linka, Johana Vavfinova

Pondéli 6. fijna | Monday, October 6 12:00 E
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V kiizi Rehofe Samsy

Predstavte si, Ze se jednoho rana probudite a vase télo vypada jinak, divné. A taky se citite
divné. A mluvite divné. Ba dokonce se zd4, Zze vam najednou viibec nikdo nerozumi. Okoli
na vas kouka tak podivené, Zze samo vypada neméné divné. Véci, které jeSté vcera byly
normalni, jsou najednou pokFivené, vykloubené, mozna snad az obludné. Je mozné, Ze to
tak bylo vzdycky, a jen jste si toho az dodnes nevSimli? Nebo se opravdu pres noc stalo
néco divného? A jak z toho ven? Co si s nastalou situaci mizete pocit a s kym byste ji
mobhli sdilet? S matkou? S otcem? Se sestrou? Jste koneckoncl dost divny brouk!

Divadlo Drak je nejen hradeckou scénou, ale i vyznamnym priikopnikem v oblasti loutko-
vého a autorského divadla. Navazuje na odkaz ¢eského loutkarstvi a koGovnych soubord,
priCemZ neustdle hledd nové tvirci metody a inovativni pfistupy. Inscenace propojuji
preciznost, imaginaci a originalitu, diky které oslovuji publikum vSech vékovych kategorii
po celéem svété. Divadlo vytvari prostor, kde kreativita, tymova spoluprdace a empatie
vedou k jedinecnym divadelnim zazitkam.

In Gregor Samsa’s skin

Imagine waking up one morning and realizing your body looks different. Strange. You feel
strange. You even speak strangely. Suddenly, it seems like no one understands you
anymore. People around you stare at you so peculiarly that they themselves start to
appear just as strange. Things that seemed normal just yesterday now look distorted,
disjointed—perhaps even grotesque. Could it be that things have always been this way
and you've only just noticed? Or did something truly strange happen overnight? And how
do you deal with it? How can you navigate this new reality, and who could you share it
with? Your mother? Your father? Your sister? After all, you've become quite the peculiar
bug!

Divadlo Drak is not only a key stage in Hradec Kralové but also a pioneer in the field of
puppet and original theatre. Building on the legacy of Czech puppetry and travelling
theatre troupes, it continually explores new creative methods and innovative approaches.
Its productions combine precision, imagination, and originality, captivating audiences of
all ages across the globe. The theatre fosters a space where creativity, teamwork, and
empathy lead to unique theatrical experiences.
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BERTA DOUBKOVA a kol., DAMU
(Katedra alternativniho a loutkového divadla) | CZ &
Vyrobim diru, abych z ni mohla ¢ouhat
| "Il Make a Hole so | Can Stick Out of It

concept, performer Berta Doubkova
dramaturgy, music Jan Fronék
technical collaboration Viktor Prokop, Petr Sychra
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Vyrobim diru
abych z ni mohla ¢ouhat
jsem zvédava, kdo zakopne

Autorska objektova inscenace. Kratky vhled do pfirodnich procest, tichého sblizovani
i zarodku konfliktu ve spolecenstvi vécijako je Hlidka, Lokomotiva, Roura, Velryba, Stojan,
Mytinka, Hnizdo, Tapoty, nékolik druhd Nabéracek, tfi Antény, Véznice, Berta, Houpacka,
Ufo, Neklidna vejce a nebo Kvétina-Meésic.

Katedra alternativniho a loutkového divadia (KALD) na DAMU nabizi studentim prostor
pro experimentalni a autorskou tvorbu napfric divadelnimi Zanry. Obor propojuje tradicni
loutkarstvi se sou¢asnymi formami performativniho a vizudlniho divadia. Diraz je kladen
na praci s télem, objektem, hlasem i prostorem. Studenti jsou vedeni k samostatnosti,
kreativite a hledani vliastniho umeéleckého jazyka. Studium probiha v izkem kontaktu s praxi
a pravidelne vznikaji autorska predstaveni uvadena v divadle Disk a na festivalech. Vyucuji
zde renomovani umélci z oblasti alternativniho, pohybového i loutkového divadla. Berta Doubkova
je studentkou scénografie KALD DAMU a uZ ma za sebou spoluprdci se Studiem Hrdind,
souborem Tmel, Damuzou nebo Naivnim divadlem Liberec.

I'll make a hole
so | can peek out of it
I'm curious who will trip over it

An original object theatre production. A brief glimpse into natural processes, silent bon-
ding, and budding conflicts within a community of things such as Patrol, Locomotive,
Pipe, Whale, Stand, Glade, Nest, Footsteps, several types of Ladles, three Antennas,
Prison, Berta, Swing, UFO, Restless Eggs, and the Flower-Maoon.

The Department of Alternative and Puppet Theatre (KALD) at DAMU offers students
space for experimental and original work across theatrical genres. The program connects
traditional puppetry with contemporary forms of performative and visual theatre.
Emphasis is placed on working with the body, objects, voice, and space. Students are
guided towards independence, creativity, and the search for their own artistic language.
The studies are closely linked with practical experience, and original productions are
regularly created and performed at the DISK Theatre and festivals. The faculty includes
renowned artists from the fields of alternative, physical, and puppet theatre. Berta Doubkova
is a scenography student at KALD DAMU and has already collaborated with Studio Hrdind,
the Tmel ensemble, Damuza, and the Naive Theatre Liberec.



KORENE&KOSTI, VSMU (Katedra babkarskej tvorby) | SK n

Sen o pralese | Dream of the Primeval Forest

directed by, translation, script, dramaturgy Joanna Maria Gierdal
set design, puppet, costumes, light design Laura Cernakova
performers Ondrej GajdoS$, Mario Houdek, Ivana Lechhmanova,
David Selecky, Nada Balacenkova

Nedéle 5. fijna | Sunday, October 5 14:00
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Copak jsme zapomnéli, Ze i my jsme soucasti zivociSné Fise?

Inspiraci pro inscenaci je kniha Bambi, aneb PFibéh z lesti rakouského autora Felixe Saltena,
vydana v roce 1923. Pfibéh lesa je pfibéhem strachu, bezmoci a nasili, které se skryva
v kazdém vystrelu. Salten(llv text se stal alegorii doby, kdy svét sméroval k valce a ¢lovék
prestal vnimat svou sounalezitost s pfirodou. Kniha byla roku 1935 zakazana nacisty —
a mozna prave proto jeji hlas dnes zni jeSté naléhaveéji. Zabijime, protoze jsme zapomnéli,
Ze nejsme nadrazeni, ale soucasti. Pokud zti§ime svij vlastni hluk, mozna uslySime, jak
kfehky je svét, ktery nicime. Sen o pralese neni snem o zvifatech — je snem o nas samych.

Korene&Kosti je nezavislé divadelni seskupeni zaloZené roku 2021. Ve své umélecké tvorbe
propojuji vyrazové prostredky loutkoveho, objektového a pohybovéeho divadla s Zivou
hudbou. Jejich zamerem je hledat nové inscenacni formy, postupovat pri tvorbé nekon-
vencné a zkoumat potencial zvoleného pribéhu. Sen o pralese vznikl jeSté za studii jako
absolventska inscenace loutkové katedry VSMU, nasledné soubor vytvoril svou nezavislou
tvarci platformu.

Have we forgotten that we, too, are part of the animal kingdom?

This productionis inspired by the book Bambi: A Life in the Woods by Austrian author Felix
Salten, published in 1923. The story of the forest is a story of fear, helplessness, and
violence that echoes in every gunshot. Salten’s text became an allegory of an era when
the world was heading towards war, and humanity lost its sense of connection with
nature. In 1935, the book was banned by the Nazis — and perhaps that's why its message
resonates even more urgently today. We kill because we have forgotten that we are not
above nature, but part of it. If we quiet our own noise, we might hear how fragile the world we
are destroying truly is. The dream of the forest is not a dream about animals — it is a dream
about ourselves.

Korene&Kosti is an independent theatre collective founded in 2021. In their artistic work,
they combine elements of puppetry, object theatre, and physical performance with live
music. Their aim is to explore new staging forms, approach creation in unconventional
ways, and examine the potential of the stories they choose. Dream of the Forest was origi-
nally created as a graduation performance at the Department of Puppetry at VSMU, after
which the ensemble established their own independent creative platform.



AST, Wydziat lalkarski | PL w n

Ivona, princezna burgundska
| Yvonne, Princess of Burgundy

directed by Maria Bakumenko
performers Agnieszka Dziubek, Natalia Malicka, Bartek Sledz,
Julia Slezak, Kacper Zajac
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Inscenace polskych student( je inspirovana dramatem Witolda Gombrowicze a pfinasi
mrazivou grotesku o svété plném masek a pretvarky. Na kralovském dvofe kazdy hraje
svou roli skrze loutku. Za kazdého mluvi, sméje se, flirtuje jeho nau¢eny obraz. Jen Ivona
zUstava ticha, bez loutky, bez masky — zranitelna ve své autenticité. Jeji pfitomnost naru-
Suje Fad, protoze se odmita podfidit ocekavanim a odhaluje pravou tvar téch, ktefi se
skryvaji za iluzi. Jeji pohled pronika hluboko pod povrch, vyvolava strach i nenavist. Ticho
se stava zrcadlem, ve kterém se kazdy musi podivat sam na sebe.

Akademie divadelnich uméni v Krakové, fakulta ve Vratislavi nabizi studentim komplexni
pripravu v oblasti herectvi a rezie, zameérené na loutkovy a objektovy divadelni jazyk.
Studijni program zahrnuje teoreticke a praktické predmeéty, ktereé rozvijeji schopnost prace
s loutkami, objekty, télem a hlasem. Studenti se podileji na tvorbé autorskych inscenaci a spolu-
pracuji s profesionalnimi divadly a umeéleckymi institucemi. Absolventi tohoto programu jsou
pripraveni na kariéru v loutkovych divadlech, v divadle pro déti a mladez ¢i vytvarnem
divadle. Studium je zakonceno magisterskou praci a zavérecnym predstavenim.

A vision of a world where silence can be the loudest scream

A production by Polish students inspired by the play by Witold Gombrowicz brings
achilling grotesque about a world full of masks and pretence. At the royal court, everyone
plays their role through a puppet. A rehearsed image speaks, laughs, and flirts on their
behalf. Only lwona remains silent, without a puppet, without a mask—vulnerable in her
authenticity. Her presence disrupts the order because she refuses to conform to
expectations, revealing the true faces of those hiding behind illusions. Her gaze pierces
beneath the surface, provoking fear and hatred. Silence becomes a mirror in which
everyone must face themselves.

The Academy of Theatre Arts in Krakow, Wroctaw Faculty, offers students comprehensi-
ve training in acting and directing, focusing on the language of puppet and object theatre.
The curriculum includes both theoretical and practical courses developing skills in wor-
king with puppets, objects, body, and voice. Students participate in the creation of original
productions and collaborate with professional theatres and artistic institutions. Gradua-
tes of this programme are well-prepared for careers in puppet theatres, children’s and
youth theatre, or visual theatre. The studies culminate in a master’s thesis and a final
graduation performance.



PWST Aleksandra Zelwerowicza w Warszawie, n
Filia w Bialymstoku | PL w

20 DEN

directed by, performer Julia Fidelus

Pondéli 6. fijna | Monday, October 6 10:30 Studio G

13+ 45' pol + eng subtitles + cze titulky




Neplac, protoze budu plakat taky

Kdyz jsem byla mala a mama plakala, Fikala jsem ji: ,Neplac, protoze budu plakat taky.”
A plakaly jsme spolu. Kdyz mi bylo tfiadvacet, fekla jsem ji: ,Neumirej, protoZze umfru taky.”
Ale to se nestalo. Kdyz vdm zemFe matka, je to, jako by vam nékdo holyma rukama vyrval
vnitfnosti — z hrudi — a jeSté o trochu horsi. Kym se stane dcera, kdyz jeji matka zemre?
Polska studentka inspirovana knihou Miry Marcindw Bezmatek (Queenlessness) se
rozhodla vytvofFit inscenaci o tom, co znamena byt dcerou. KdyZ ti matka zemfre, jsi stale
dcerou? Kdy dcerou prestaneS byt? Jak moc Ize matku milovat? Je laska mezi matkou
a dcerou tou nejvetsi laskou na svéte?

Biatostocka pobocka Narodni akademie dramatickych uméni Aleksandra Zelwerowicze
ve Varsave byla zaloZena v roce 1975. Od roku 1978 se zde vyucuje herectvi a rezZie, od roku
2018 také technologie loutkového divadla. Skola patfi mezi nejvlivnéjsi divadelni
Skoly v Evropé a nabizi studentiim kontakt s vyznamnymi umélci z Polska i zahranici.
Iniciuje umélecké a vyzkumné projekty a je laboratofi novych pristup( v didaktice i uméni.
0d roku 1979 se zde kond mezindarodni biendle — Festival Skol loutkového divadia, ktery
kazdoroéné spojuje pfes 200 mladych umélci. Skola také podporuje otevienost viici lidem
se specialnimi potrebami a usiluje o demokratické a etické vzdélavani a tvorbu.

Don't cry, because I'll cry too

When | was little and my mother cried, | would tell her: “Don’t cry, because then I'll cry
too.” And we would cry together. When | was twenty-three, | told her: “Don’t die, because
then I'll die too.” But that didn't happen. When your mother dies, it's as if someone tears
out your insides—with their bare hands—from your chest—and even a bit worse. Who
does a daughter become when her mother dies?

A Polish student, inspired by Mira Marcinow's book Bezmatek (Queenlessness), decided
to create a performance about what it means to be a daughter. When your mother dies,
are you still a daughter? When do you stop being a daughter? How much can a mother be
loved? Is the love between a mother and daughter the greatest love in the world?

The Biatystok branch of the Aleksander Zelwerowicz National Academy of Dramatic Art
in Warsaw was founded in 1975. Acting and directing have been taught here since 1978,
and since 2018, the academy also offers studies in puppet theatre technology. The school
is among the most influential theatre schools in Europe, providing students with opportu-
nities to collaborate with prominent artists from Poland and abroad. It initiates artistic
and research projects and serves as a laboratory for new approaches in both didactics
and the arts. Since 1979, it has hosted the International Puppet Theatre Schools Festival
biennale, which brings together over 200 young artists each year. The school also promo-
tes openness to people with special needs and strives for democratic and ethical educati-
on and creation.




LUKAS ROTH, ACCADEMIA TEATRO DIMITRI | CH ©

Esej o nicem | An Essay about Nothing

concept, performance, music Lukas Roth

music (live) Andrea Kirchhofer, Jeanne Larrouturou
dramaturgy Camille Hafner, Moritz Praxmarer

light design, technics Tashi-Yves Dobler-Lopez, Andrea Ferrari
costumes Susanne Boner

video Moritz Praxmarer

Pondéli 6. fijna | Monday, October 6 14:00

15+ 45" eng + cze titulky




Mozna by bylo lepsi, kdyby lidé délali vic niceho

An Essay About Nothing je experimentalni divadelni dilo, které vzniklo jako magistersky
projekt Lukase Rotha z Accademia Teatro Dimitri ve Svycarsku. Ustfednim tématem
inscenace je premysleni o ,nicem”. Mezi pohybem vpred a pohybem vzad, mezi nade-
chem a vydechem — v tomto vyramovaném prostoru, vtomto kratkém okamziku existuje
bod obratu — a v ném mozna existuje nic. Pojem nic se miize zdat banalni, provokujici, pro
tvlrce je vSak zasadni. Lukas Roth zkouma, co se déje, kdyZ ono nic nastane — zda je to
opak v§eho, zda je to stav existencialniho ticha, nebo paradoxni moment, ve kterém se
navzdory tomu v§echno miiZe zménit. Je nic opakem néceho? Co se stane, kdyz zemve-
me? Co tehdy prestava byt? A co je po konci? V inscenaci se prolinaji absurdni momenty,
Ziva hudba, vizualni minimalismus i pohybové experimenty, az divak dojde k pocitu, ze
vlastné... se nic nestalo — a presto se stalo v§echno.

Akademii Dimitri zalozil klaun a herec Dimitri z Ascony. Hlavnim cilem vyuky zde vzdy bylo
propojovat divadlo s cirkusovym umeéenim. Zakladatelé hledali inspiraci v komedii dell'arte,
klaunské komice a pantomimé. Akademie Dimitri se v roce 2006 stala soucasti Univerzity
aplikovanych véd a uméni v jiznim Svycarsku. Postupné se na $kole oteviraly nové obory,
mezi nimi i katedra vyzkumu zamerena na fyzické divadlo, klaunstvi a figurativni umeni.

Perhaps it would be better if people did more of nothing

An Essay About Nothing is an experimental theatre piece created as a master’s project by
Lukas Roth at the Accademia Teatro Dimitri in Switzerland. The central theme of the
production is the contemplation of “nothing.” Between moving forward and moving
backward, between inhaling and exhaling—within this framed space, within this brief
moment—there exists a turning point, and perhaps within it, there is nothing. The con-
cept of nothing may seem banal or provocative, yet for the creator, it is fundamental.
Lukas Roth explores what happens when nothing occurs—whether it is the opposite of
everything, a state of existential silence, or a paradoxical moment in which, despite
everything, change becomes possible. Is nothing the opposite of something? What hap-
pens when we die? What ceases to exist then? And what follows the end? The perfor-
mance blends absurd moments, live music, visual minimalism, and movement experi-
ments, leading the audience to a feeling that, in fact... nothing happened—and yet,
everything happened.

The Dimitri Academy was founded by the clown and actor Dimitri from Ascona. The main
aim of its teaching has always been to connect theatre with circus arts. The founders
drew inspiration from commedia dell'arte, clowning, and pantomime. In 2006, the Dimitri
Academy became part of the University of Applied Sciences and Arts of Southern Switzer-
land. Over time, new fields of study were established at the school, including a research
department focused on physical theatre, clowning, and figurative arts.
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KAPELALIPKA Icze ﬂ

koncert | concert

Gorolska kapela pochazejici ze Slezskych Beskyd, kterad v tradicnich, ale i originalnich
modernich Upravach interpretuje pisné celé Karpatské oblasti. Maji také vlastni tvorbu
(kterd vice Ci méné zrcadli charakter regionu, ze kterého pochazeji). Jejich repertoar
obsahuje jak skocné polky, tak tklivé valéiky TéSinského Slezska, prociténé pisné Lemkd,
temperamentni slovenské a madarské cardase, tradicni jablunkovské vanocni pisné
+kantyczki” nebo milostné melodie ukrajinskych napévi. Kapela Lipka je Zivym dikazem
toho, Zze kazda hudba se da stale znovu objevovat.

A highlander band from the Silesian Beskids that performs songs from the entire
Carpathian region, both in traditional arrangements and in original modern adaptations.
They also create their own music, which reflects—more or less—the character of the
region they come from. Their repertoire includes lively polkas and melancholic waltzes
from Cieszyn Silesia, heartfelt Lemko songs, fiery Slovak and Hungarian csardas, traditi-
onal Christmas “kantyczki” from Jablunkov, as well as tender melodies of Ukrainian
tunes. The band Lipka is living proof that every kind of music can be rediscovered again
and again.

Ctvrtek 2. fijna | Thursday, October 2 19:30




GETAWAY Iczo ﬂ

koncert | concert

Getaway jsou vSechno, jen ne obycejna kapela. Pétice z Frydku-Mistku pFinasi energii,
emoce a zanrovou barevnost, jako je indie rock a chamber pop s pfimési soulu i R'n'B.
Jejich singl Closers jim vynesl druhé misto v soutézi Cisty festival REC.stage 2025. Pfes-
toZe je kapela sloZzena z velmi mladych ¢len(, plsobi jejich hudba neuvéfitelné zrale,
sebevédomeé a soucasné.

Getaway is anything but an ordinary band. This five-piece from Frydek-Mistek delivers
energy, emotion, and a vibrant mix of genres, blending indie rock and chamber pop with
touches of soul and R'n’B. Their single Closers earned them second place in the Cisty
festival REC.stage 2025 competition. Despite the band being made up of very young
members, their music sounds incredibly mature, confident, and contemporary.

Patek 3. Fijna | Friday, October 3 stan | tent




BALKANSAMBEL sk

koncert | concert

Balkansambel je slovenska hudebni skupina, ktera vznikla v roce 2009. Ve sve tvorbé
spojuje prvky balkdnské hudby se slovenskym folklérem, jazzem a vaznou hudbou. Diky
multigennim zku§enostem svych ¢lend dokaze kapela kombinovat zdanlivé neslucitelné
hudebni styly a vytvaret tak originalni a energické skladby. Skupina je znama svymi
Zivymi vystoupenimi, ktera jsou obohacena o vtipné komentare a improvizace. Ve své
hudbé vyuziva rlizné exotické hudebni nastroje typické pro balkanskou a blizkovychodni
hudebni tradici, jako jsou bulharsky a makedonsky kaval, rodopské i thracké dudy,
rumunsky taragot, moldavsky caval Ci Cinské bawu.




EVERYDAY FRIDAY Icz ﬁ

koncert | concert

Everyday Friday hraji pestry, peclivé vybrany repertoar, ktery pokryva nejslavnéjsi kapely
napri¢ hlavnimi zanry. Jejich specialitou jsou party vSeho druhu, kde vas roztanci tak, ze
nebudete chtit pfestat. VSichni ¢lenové se vénuji hudbé na profesionalni Urovni. Celé sestavée
vévodi charismaticka, neskutecné energicka frontmanka Dina Sedlackova, do jejihoZ hlasu se
okamzité zamilujete. Dina je absolventkou jazzového zpévu na prazské VOS Jaroslava Jezka a miizete
ji vidat také v TéSinském divadle. Za klavesami sedi a druhé hlasy ji zpiva jeji manzel Michal
Sedlacek. Michal je muzikant i herec, proSel fadou ostravskych divadel a momentalné excelu-
je na padiu divadla Mir. Kytarista Radim Pfidal je absolventem brnénské JAMU, mizZete ho
slySet s jeho autorskymijazzovymi projekty Point of Few nebo Behind the Door ¢i na pravidel-
nych Groove Jamech v ostravském klubu Dock, které sam organizuje. Kristyna Krompolcova
je absolventkou Janackovy konzervatofe v Ostravé, takZe vedle popularni hudby na baskytaru
zvlada takeé klasickou hudbu na kontrabas. Spolu s bubenikem Viktorem Doficakem hraji v indie
rockové kapele CI3. Viktora mUzete takeé slySet hrat se znamou pisnickafkou Barou Zmekovou.

Everyday Friday plays a diverse, carefully selected repertoire covering the most famous
bands across major genres. Their specialty is all kinds of parties where they'll get you dancing
so much you won’t want to stop. All members are professional musicians. Leading the group
is the charismatic and incredibly energetic frontwoman Dina Sedlackova, whose voice you'll
fall in love with instantly. Dina graduated in jazz singing from the Jaroslav Jezek College of
Music in Prague and can also be seen performing at the TéSin Theatre. On keyboards and
backing vocals is her husband Michal Sedlacek, a musician and actor who has worked in seve-
ral theatres in Ostrava and currently shines on the stage of Divadlo Mir. Guitarist Radim Pridal
graduated from JAMU in Brno and can be heard with his own jazz projects Point of Few and
Behind the Door, as well as regularly hosting Groove Jams at the Dock club in Ostrava. Kristyna
Krompolcova is a graduate of the Janacek Conservatory in Ostrava and plays bass guitar for
popular music as well as classical double bass. Together with drummer Viktor Doficak, she
also plays in the indie rock band CI3. Viktor can also be heard performing with the well-known
singer-songwriter Bara Zmekova.

Nedéle 5. fijna | Sunsday, October 5 19:30




MALE DIVADLO (JIHOCESKE DIVADLO) | CZ & E

Dinosaufri ze Ztraceného svéta
| Dinosaurs from the Lost World

directed by Petr HasSek

puppets Jan Tereba, Jitka Nejedla

performers Terezie Jelinkova, KateFina Pithartova Kozinova, Barbora Nechanicka,
Ondrej Béhan, Jifi Brnula, Jifi Fencl, Vaclav Hoskovec, Vlastimil Zwak, Jan Klindera

Kdesi v hlubinach amazonského pralesa se zastavil ¢as a vy jeSté dnes mlzZete na vlastni
oCi spatfit obrovska, strasliva zvirata z dob davné prehistorie. Nevéfite? Loutkova perfor-
mance predstavi dinosaury ze slavné inscenace Ztraceny svét, kterou uvadélo Jihoceskeé
divadlo na Otacivém hledisti Cesky Krumlov — tentokrat ovSem v jedine&né, pfimo pro
nas festival pfipravené verzi v ulicich Ostravy! Dobrodruzna podivana pro vSechny vékové
i vahové kategorie!

Somewhere deep in the Amazon rainforest, time has stood still, and even today you can
see with your own eyes the enormous, terrifying animals from ancient prehistoric times.
Don't believe it? A puppet show will present dinosaurs from the famous production The
Lost World, which was staged by Jiho&eské divadlo at the Revolving Auditorium in Cesky
Krumlov — this time, however, in a unique version prepared especially for our festival in
the streets of Ostrava! An adventurous spectacle for all ages and weight categories!

Patek 3. fijna | Friday, October 3 16:30

Sobota 4. fijna | Saturday, October 4 14:15 pfed DLO | outside
beze slov | non-verbal




Divadlo DNO | CZ & E

FAGI NEWS

performers Jifi Jelinek, Katefina Vesela

Svérazny pohled teenagera na denni festivalové déni

Fagi je tfinactileta holCicka, ktera vidi svét ze svého nekompromisniho pohledu. Pohledu,
ktery mize byt pro nékteré pfilis svérazny, az drzy, nékdy zjednodusuijici, jindy tnouci do
Zivého, neboli pfesnym vyhmatnutim podstaty, Cili onim pFisloveénym uderfenim hrebic-
ku na hlavicku. Rozhodné vSak stoji za to si Fagi vyposlechnout, registrovat jeji nazory Ci
ji dokonce vidét nazivo. K tomu budou mit pfilezitost divaci naseho festivalu, pro které
bude Fagi v zavéru témér kazdého festivalového dne glosovat vSe, co se daného dne
pfihodilo. Otcem Fagi je vyrazny loutkar, glosator, rezisér, herec a zpévak Jifi Jelinek.

A teenager’s quirky take on the daily festival happenings

Fagi is a thirteen-year-old girl who sees the world through her own uncompromising
lens. A perspective that, for some, might be too quirky—sometimes even cheeky—at
times oversimplifying, and at others cutting straight to the bone by pinpointing the very
essence of things; in other words, hitting the proverbial nail on the head. But listening to
Fagi, noting her opinions, or even seeing her live is certainly worth it. Festival audiences
will have the chance to do just that, as Fagi will deliver her sharp-witted commentary at
the end of almost every festival day, reflecting on the day’s events. Fagi's creator is the
renowned puppeteer, commentator, director, actor, and singer Jifi Jelinek.

vzZdy 15 minut pred koncertem




DIVADLO LOUTEK OSTRAVA | CZ &

Marcipani | The Marzipans

directed by, choreography Veronika Poldauf Riedlbauchova
koncept Veronika Poldauf Riedlbauchovd, Marianna Stranska
set design Marianna Stranska

music, sound design Jan Ctvrtnik

light design Michal KFiz

physical collaboration Michal Chovanec, Mattia Comisso
performers Ondrej Beseda, Ondrej Vyhlidal, Marian Mazur

Klaunska groteska se Spetkou snovosti
A clownish grotesque with a touch of dreaminess

Pondéli 6. Fijna | Monday, October 6 17:30 E

E| beze slov | non-verbal




DISKUZNI SALAT | DISCUSSION SALAD oFF

festivalova diskuze / festival discussion

Témeér kazdy festivalovy den budeme spolecné filtrovat vSechny propustné i nepropust-
né prostredky loutkového divadla! Prijdte spolecné diskutovat o inscenacich, které jsme
v pfedchozich dnech vidéli. Které z nich byste do kategorie loutkové divadlo viibec nefa-
dili a proc? Byla tam loutka, nebo alespon loutkovy princip? Jakym zplsobem s vami
inscenace komunikovala? Na to se bude ptat (a zarovenn mozna i odpovidat) divadelni
teoretik, prekladatel a pedagog Michal Zahalka.

Almost every festival day, we will collectively filter through all the permeable and imper-
meable means of puppet theatre! Join us for discussions about the performances we
have seen in the previous days. Which of them would you not even classify as puppet
theatre—and why? Was there a puppet, or at least a puppetry principle? In what way did
the performance communicate with you? These are the questions — and possibly the
answers — that theatre theorist, translator, and educator Michal Zahalka will try to
explore.

Patek 3. Fijna | Friday, October 3

Sobota 4. fijna | Saturday, October 4

Nedéle 5. fijna | Sunday, October 5

Pondéli 6. fijna | Monday, October 6

cze + eng translation stan | tent




KNIHOVNA MESTA OSTRAVY | CZ & ﬁ

HFiSny Zivot mésta ostravského
| The Sinful Life of the City of Ostrava
prohlidka mésta / city tour

0 bujarém noénim Zivoté staré Ostravy z pohledu mistnich spisovatelu.
Prohlidka uréena verejnosti. Sraz pfed DLO.

About the lively nightlife of old Ostrava from the perspective of local writers.
A tour intended for the public. Meeting point in front of the Puppet Theatre Ostrava.

Sobota 4. fijna | Saturday, October 4 14:30 pied DLO | outside

cze + eng translation

KNIHOVNA MESTA OSTRAVY | CZ &

Za vehlasnymi ostravskymi kavarnami
| On the Renowned Cafés of Ostrava
prohlidka mésta / city tour

0 kouzlu pfedvaleénych ostravskych kavaren i jejich literarné tviréich stamgastech.
Prohlidka uréena zvanym hostim. Sraz pfed DLO.

About the charm of pre-war Ostrava cafés and their literary-creative regulars. A tour
intended for invited guests. Meeting point in front of the Puppet Theatre Ostrava.

Nedéle 5. fijna | Sunday, October 5 10:30 pfed DLO | outside




Workshop PRED: Hugiiv svét o
| Workshop BEFORE: Hugo's World

Snové naladéni na tvliréim workshopu souvisejicim s inscenaci Huglv svét mlzete zazit
tFi ¢tvrté hodiny pred kazdym predstavenim ve festivalovém stanu. Déti si zde budou
moci vyrobit z dfevénych odfezkl zvifatka svého osobniho fantazijniho svéta: Zabku,
ptacka, slona, opici atd. Nebo malou dfevénou postavicku, svého vnitfniho kamarada ¢i
kamaradku, a dat ji jméno. A také pro né mohou namalovat a poskladat malé domecky.
Workshop vedou divadelni lektorky Divadla loutek Ostrava.

You can experience a dreamy creative atmosphere at the workshop related to the produ-
ction Hugo's World, held for three quarters of an hour before each performance in the
festival tent. Children will have the opportunity to craft animals from wooden scraps
representing their own imaginary world—such as a frog, bird, elephant, monkey, and
more. They can also make a small wooden figure, their inner friend, and give it a name.
Additionally, they can paint and assemble little houses. The workshop is led by theatre
instructors from the Ostrava Puppet Theatre.

Sobota 4. fijna | Saturday, October 4 9:15|15 stan | tent

Workshop PRED: Baby Macbeth orr
| Workshop BEFORE: Baby Macbeth

Pfijemné naladéni ve tvofivém prostoru souvisejicim s inscenaci Baby Macbeth se usku-
tecni pal hodiny pfed kazdym pfedstavenim ve festivalovém stanu. Déti si budou moci
hrat v naSem ,drevisti” a skladat postavy tfi Carodéjnic, prolézat papirovym kralovstvim
a stavét hradby, véze a dalSi objekty. Workshop vedou divadelni lektorky Divadla loutek
Ostrava.

A pleasant creative warm-up connected to the performance Baby Macbeth will take
place half an hour before each show in the festival tent. Children will be able to play in our
“woodland play area,” assemble the figures of the three witches, crawl through a paper
kingdom, and build walls, towers, and other structures. The workshop is led by theatre
educators from the Ostrava Puppet Theatre.

Nedéle 5. fijna | Sunday, October 5 15:00 | 16:00 stan | tent




Mezinarodni porota | International Jury

Lenka Dzadikova (Slovensko) vystudovala teorii a kritiku divadelniho
umeéni na Divadelni fakulté VSMU v Bratislavé, kde absolvovala také
doktorské studium. Vénuje se recenzni ¢innosti se zamérenim na tvorbu
loutkovych divadel a divadla pro déti a mladez. Ugastni se védeckych
konferenci a své studie publikuje ve sbornicich, jako porotkyné ptsobi na
prehlidkach ochotnického divadla a je dramaturgyni détského programu
na festivalu Dotyky a spojenia v Martiné. Je redaktorkou casopisu mloki.sk
a pracuje také v Divadelnim Ustavu Bratislava.

Lenka Dzadikova (Slovakia) studied Theatre Theory and Criticism at the Academy of Performing
Arts (VSMU) in Bratislava, where she also completed her doctoral studies. She focuses on theatre
reviews, particularly in the field of puppet theatre and theatre for children and youth. She partici-
pates in academic conferences and publishes her studies in professional anthologies. Lenka
serves as a jury member at amateur theatre festivals and is the dramaturge of the children's
programme at the Dotyky a spojenia festival in Martin. She is an editor of the magazine mloki.sk
and also works at the Theatre Institute Bratislava.

Ema Slechtova (Cesko) studovala Katedru teorie a kritiky na prazské
DAMU. Pisobila jako redaktorka ¢asopisu Loutkar, spolupofada oborovou
prehlidku loutkového divadla PFelet nad loutkafskym hnizdem, jako Séfre-
daktorka vedla desitku festivalovych zpravodaji (véetné 14. rocniku
Spectaculo Interesse) a pravidelné se objevuje v porotach na amatérskych
loutkovych postupovych prehlidkach. Mimo jiné je moderatorkou divadel-
nich debat (napf. Kulaty still — festival Loutex) a publicistkou v oblasti
loutkového divadla. Momentalné spolupracuje s filmovym loutkovym
animacnim studiem.

Ema Slechtova (Czech Republic) studied at the Department of Theatre Theory and Criticism at
DAMU in Prague. She has worked as an editor for the magazine Loutkar, co-organizes the puppet
theatre showcase Prelet nad loutkarskym hnizdem, and has served as editor-in-chief for several
festival newsletters (including the 14th edition of Spectaculo Interesse). Ema regularly sits on
juries at amateur puppet theatre festivals and is also a moderator of theatre discussions (such as
Kulaty stdl at the Loutex festival). She is a writer and publicist specializing in puppet theatre.
Currently, she collaborates with a stop-motion puppet animation studio.

Sasa Latinovic¢ (Srbsko) absolvoval obor herectvi na Akademii uméni
v Novém Sadu ve tfidé profesora Bora DraSkovice. V roce 2023 ziskal
tamtéZz doktorat. Je dlouholetym €Elenem ansamblu souboru Pozoriste
mladih Novi Sad a plsobi jako profesor na Akademii uméni Univerzity
v Novém Sadu, kde vyucuje herectvi s loutkou a jevistni fe¢. Ztvarnil desit-
ky roli v PozoriSti mladih, Narodnim divadle Subotica, Narodnim divadle
»108a Jovanovic¢e” v Zrenjaninu, Opefe a divadle ,Madlenianum” a v Srbském
narodnim divadle.

Sasa Latinovi¢ (Serbia) graduated in Acting from the Academy of Arts in Novi Sad under the men-
torship of Professor Bora DraSkovic. In 2023, he earned his PhD at the same institution. He is
a long-time ensemble member of PozoriSte mladih Novi Sad and serves as a professor at the
Academy of Arts, University of Novi Sad, where he teaches puppet acting and stage speech. SaSa
has performed in dozens of productions at PozoriSte mladih, the National Theatre Subotica, the
National Theatre "ToSa Jovanovi¢" in Zrenjanin, Opera & Theatre Madlenianum, and the Serbian
National Theatre.



Tin Grabnar (Slovinsko) se vénuje divadelni rezii. Ve své tvorbé se
pohybuje na pomezi divadla a performativni tvorby — zejména se profilu-
je jako experimentator na poli sou¢asného loutkového divadla. Za insce-
nace Somewhere Else a Still Life, které vznikly v produkci Loutkového
divadla v Lublani, ziskal fadu domacich i mezinarodnich ocenéni. Jeho
umélecka €innost se soustfedi na vizualné silné a obsahové vyrazné
inscenace, které oteviraji zasadni emocionalni, etické a filozofické otazky,
pficéemz udrzitelnost Zivota pfedstavuje jeho UstFedni téma jak po obsa-
hové, tak produkéni strance.

Tin Grabnar (Slovenia) is a theatre director whose work lies at the intersection of theatre and
performative art, with a strong focus on experimental contemporary puppet theatre. His produ-
ctions Somewhere Else and Still Life, created in collaboration with the Ljubljana Puppet Theatre,
have won numerous national and international awards. Tin's artistic work is known for its strong
visual language and thought-provoking content, addressing fundamental emotional, ethical, and
philosophical questions. Sustainability of life is his central theme, both in terms of content and
production practice.

Agnieszka Vamala Paszek (Polsko) je herecka, performerka a studentka
¢tvrtého roc¢niku loutkoherectvi na Akademii divadelnich uméni ve Vrati-
slavi. Jako nejmladSi clenka poroty reprezentuje pohled nastupujici
loutkarské generace. Pochazi z mésta Chudéw v Hornim Slezsku, kde si
osvojila mistni nareci. Zacastnila se studentské vymény Erasmus+ v Mad-
ridu na Fakulté dramatického uméni Skoly RESAD (Real Escuela Superior
de Arte Dramatico). Debutovala na scéné Wroctawského soucasného
divadla v performativnim cteni ,Holy zadek” v rezii Piotra Zukowského.
Jejim nejoblibenéjSim vyrazovym prostfedkem je pohyb a rada by se mu
vénovala i do budoucna po studiu.

Agnieszka Vamala Paszek (Poland) is an actress, performer, and a fourth-year student of Puppet
Acting at the Academy of Theatre Arts in Wroctaw. She comes from Chudow in Upper Silesia,
where she also learned the local dialect. Agnieszka participated in an Erasmus+ exchange in
Madrid at the Faculty of Dramatic Arts of RESAD (Real Escuela Superior de Arte Dramatico). She
made her stage debut at the Wroctaw Contemporary Theatre in a performative reading of Bare
Ass, directed by Piotr Zukowski. Her favorite artistic medium is movement, which she hopes to
focus on professionally after graduation.



» Cenu nameéstkyné primatora statutdarniho mésta Ostrava
vénuje Lucie Bardankova Vilamova.

« Cenu pro vitéze studentské/absolventské sekce vénuje naméstkyné primatora
statutarniho mésta Ostrava Andrea Hoffmannova.

« Dalsi ceny vénuji firmy Bartosini s.r.o. a VKUS-BUSTAN s.r.o.

=== . The prize of the Deputy Mayor of the City of Ostrava is donated
by Lucie Barankova Vilamova.

- The prize for the winner of the student/graduate section is donated
by the Deputy Mayor of the City of Ostrava, Andrea Hoffmannova.

- Other prizes are donated by Bartosini s.r.0. and VKUS-BUSTAN s.r.o.
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Obléknéte se elegantné,
nejen do divadla
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Panské obleky BANDI

Festival je realizovan diky finanéni podpore statutarniho mésta Ostrava,
Moravskoslezského kraje, Ministerstva kultury CR a Statniho fondu kultury CR.
Akce se kona pod zastitou ministra kultury CR Martina Baxy,

Clena Rady Moravskoslezskeho kraje pro kulturu a pamatkovou péci Petera Harvanka
anameéstkyné primatora statutarniho mésta Ostrava Lucie Barankové Vilamové.
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9 Google mapa festivalovych mist

@ Denni glosy festivalového déni
najdete na webu casopisu Loutkar.
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